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• Refrain from talking while music is being performed 
• Refrain from applause between movements 
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• Do not smoke anywhere in the facilities 
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ABOUT THE ARTISTS 
An award-winning performer who com­
bines a blazing technique with the artistic
integrity and originality to express musi­
cal emotions at their most personal level,
Eugene Albulescu' s emergence on the in­
ternational scene came in 1994, when his
debut recording (Albulescu Plays Liszt,
MANUl446) earned him the Grand Prix
du Disque Liszt, awarded for the best Liszt
recording of the year, adding Albulescu's
name to that of legendary recipients such
as Horowitz and Brendel.Noted New York
Times criUc Harold Schonberg praised Al­
bulescu in the American Record Guide for
his "infallible fingers of steel," declaring
that "nothing, anywhere, has any terrors for him." Albulescu performed
in New York at BargeMusic in 19%, and later gave his Carnegie Hall de­
but in the Stern Auditorium in 2001. He has worked as conductor and
soloist with numerous major orchestras including the New Zealand Sym­
phony, The Romanian National George Enescu Philharmonic, the New
York Chamber Orchestra, the Manukau City Symphony Orchestra, Christ­
church Symphony, as well as the French Chamber Orchestra. His record­
ings have been released on Ode/Manu label, Ode/BMG,Trust, as well as
Downstage Recordings.His recent engagements include a recording with
the New Zealand Symphony on the Naxos Label.
Albulescu's outreach in over one hundred US high schools has
been significant, and his program "Inside the Piano" linking technology
and creativity earned him coverage from the major media, including ar­
ticlesin theWashington Post, Philadelphia Inquirer, as well as the cover of
Clavier Magazine. Albulescu performed al the 2002 Salt Lake City Olym­
pics, and was invited to perform at the White House for the Millennium
celebrations. He has performed and recorded on four continents.
Albulescu started his piano studies in Romania al age six, at the
Enescu Music School in Bucharest. His family moved to New Zealand in
1984 to escape Romania's Communist regime. He completed his musi­
cal studies at Indiana University where, al nineteen, he was the young­
est person ever to teach as an assistant instructor. Eugene Albulescu is
a Steinway Artist who currently teaches on the music faculty al Lehigh
University in Bethlehem, PA.
PROGRAM NOTES 
Mellits: Three Machines 
Composer Marc Mellits was born in Baltimore, Maryland in 1966,
and is one of the leading American composers of his generation,
enjoying hundreds of performances throughout the world every
year. His unique musical style is an eclectic combination of driving
rhythms, soaring lyricism, and colorful orchestrations that all com­
bine to communicate directly with the listener.
Mellits' music is often described as being visceral, making a deep
connection with the audience. "This was music as sensual as it was
intelligent; I saw audience members swaying, nodding, making little
motions with their hands" (New York Press). He started compos­
ing very early, and was writing piano music long before he started
formal piano lessons at age six. He went on to study at the Eastman
School of Music, Yale School of Music, Cornell University, and
Tanglewood. Melli ts is often described as a miniaturist, composing
works that are comprised of short, contrasting movements or sec­
tions. His music is eclectic, all-encompassing, colorful, and always
has a sense of forward motion.
Mellits' music has been played by major ensembles across the globe
and he has been commissioned by groups such as the Kronos Quar­
tet, Orpheus Chamber Orchestra, Sergio and Odair Assad, Bang On
A Can All-Stars, Eliot Fisk, Andrew Russo, Canadian Brass, Nexus
Percussion, Debussy Quartet, Real Quiet, New Music Detroit, Mu­
sique En Roue Libre (France), Fiari Ensemble (Italy), the Society
for New Music, LEMUR, Kathy Supove, Syracuse Symphony Or­
chestra, and the Albany Symphony's Dog's Of Desire. Marc remains
active within the acclaimed Common Sense Composer's Collective,
a group he helped found, which seeks new and alternative ways of
collaborating with performance ensembles. Mellits also directs and
plays keyboards in his own unique ensemble, the Mellits Consort.
He was awarded the prestigious 2004 Foundation for Contemporary
Arts Award. On CD, there are over thirty-one recorded works of
Mellits's music that can be found on Black Box, Endeavour Clas­
sics, Cantaloupe, CRI/Emergency Music, Santa Fe New Music, In­
nova, & Dacia Music. Marc Mellits is on the music faculty of the
University of Illinois-Chicago where he teaches Composition and
Theory. He lives in Chicago with his wife and two daughters, and
spends significant time in Romania.
-Andrew Russo & Gerald Blackhammer 
Melli ts says this about his composition:
Three Machines, for orchestra, is a three-movement work
built more like three machines, rather than three musi­
cal movements. It is based on an earlier chamber work
called Five Machines. This orchestral version was com­
missioned by the Carpenter Family for the bicentennial
of Vienna, NY, and the score is inscribed "in honor of our
parents who nurtured a deep love for music." The musi­
cians work together in tight formation, creating musical
lines by close interaction with each other. Each musician
plays a fundamental role with the others, fitting together
like cogs in a wheel in one giant machine. The cellos may
have a line that turns a wheel that connects to the violas,
which in turn provides a springboard for the woodwinds,
which then triggers the violins to alternate notes in be­
tween. All the musicians fit together very closely in this
fashion, and each only play a role in the larger machine
that they all form together. The parts themselves do not
reveal this overall musical structure; only when com­
bined docs the musical architecture come forth.
Gershwin: Rhapsody in Blue 
In 1923, Paul Whiteman, the American bandleader, asked George
Gershwin to write a jazz piano concerto for a new all-jazz concert
he wanted to produce in the following year in Aeolian Hall, near
Bryant Park in midtown Manhattan, NY. Gershwin initially refused,
saying there wouldn't be enough time to finish the piece, let alone
allow for revisions. Soon afterward, when Gershwin was told that
Whiteman's rival, Vicent Lopez, was planning to mount his own all­
jazz concert, he decided to forge ahead with the composition, even
though there were only five weeks before the concert date.
Gershwin got started immediately, and aboard a train to Boston, the
insistent rhythms of the engine inspired the first themes of the piece.
In Isaac Goldman's 1931 biography of Gershwin, the composer de­
scribes his process:
It was on the train, with its steely rhythms, its rattle-ty bang,
that is so often so stimulating to a composer - I frequently
hear music in the very heart of the noise ... And there I sud­
denly heard, and even saw on paper - the complete con­
struction of the Rhapsody, from beginning to end. No new
themes came to me, but I worked on the thematic material
already in my mind and tried to conceive the composition
as a whole. I heard it as a sort of musical kaleidoscope
of America, of our vast melting pot, of our unduplicated
national pep, of our metropolitan madness. By the time I
reached Boston I had a definite plot of the piece, as distin­
guished from its actual substance.1
As Gershwin worked fast and furiously on the piece, he coined a
working title of "American Rhapsody." The eventual title, however,
was suggested by his lyricist brother and frequent collaborator, Ira
Gershwin, after his visit to an exhibition of paintings by the Ameri­
can artist James McNeill Whistler, featuring works with titles such
as "Nocturne in Black and Gold: The Falling Rocket." This poetic
and synesthetic melding of language that evoked both imagery and
music appealed to modernist sensibilities of the time, as well as
simultaneously referencing the blues/jazz harmonic elements in the
piece. The brothers adopted the new title.
The work was premiered on February 24, 1924 as part of a ground­
breaking all-jazz concert in the classical venue of Aeolian Hall, and
was heard by many important music luminaries ranging from John
Philip Sousa to Sergei Rachmaninoff.
Though the work now stands as one of the most quintessentially
American compositions of the twentieth century, emblematic of the
deep role jazz has had in shaping our national musical character,
many critics at the time had varying responses to the work. Several
reviewers decried the work's unusual collage-like structure (another
formal creative strategy that eventually became a characteristic of
Modernism in both music and the visual arts) as being amateur­
ish and unprofessional, unfit for the classical concert stage. More
recently, the conductor and pianist Leonard Bernstein, who had a
deep regard and affection for the work and often performed it him­
self, nevertheless described its unorthodox compositional structure
in this way:
The Rhapsody is not a composition at all. It's a string of
separate paragraphs stuck together. The themes are terrif­
ic - inspired, God-given. I don't think there has been such
an inspired melodist on this earth since Tchaikovsky. But
if you \Vant to speak of a composer, that's another mat­
ter.... "Rhapsody in Blue" is not a real composition in the
sense that whatever happens in it must seem inevitable.
You can cut parts of it without affecting the whole. You
can remove any of these stuck-together sections and the
piece still goes on as bravely as before. It can be a five­
minute piece or a twelve-minute piece. And in fact, all
these things are being done to it every day. And it's still
the "Rhapsody in Blue."2
-Linda Ganus 
1 Goldberg, Isaac (1958). George Gershwin: A Study in American Music. F. Ungar Pub. Co, .pp. 81. 
2 Greenberg, Rodney ( 1998). George Gershwin. Phaidon Presscpp . 7-+-75 
Dvorak: Symphony No. 9, "From the New World" 
Antonin Dvorak spent three eventful and stimulating years ( 1892-
95) in New York as director of the National Conservatory of Music,
and during that period visited Chicago and other points west. He
was fascinated by the trains, and by everything American; almost
as soon as he arrived in the fall of 1892, he began composing the
symphony that was to be his last work in that form, and the only one
to which he affixed a descriptive title: "From the New World." The
work was completed the following May and was given its premiere
on December 16, 1893, by the New York Philharmonic under Anton
Seidl. It quickly proved to be the most popular of all the Czech mas­
ter's symphonic works, and it remains to this day one of the most
beloved of all symphonies created in our country, by either a native
composer or a visiting one.
Between the completion of this score and the premiere there was a
great deal of curiosity, in the popular press as well as musical circles,
about Dvorak and his new symphony. He undertook to acquaint the
public with his objectives and procedures in composing the work.
He was motivated, he explained, in part by his wish to show Ameri­
can composers how to capture their national spirit in music, using
music of the Native Americans and African-American spirituals.
However, Dvorak hardly ever used any but original themes in his
music. Even in his two sets of Slavonic Dances, so filled with authen­
tic folk flavor, there is not a single borrowed tune, and in compos­
ing this symphony he followed the same procedure. Henry Thacker
(Harry) Burleigh, a student at the conservatory when Dvorak was
its director, frequently sang spirituals for him, and recalled later that
the composer "just saturated himself in the spirit of those old tunes
and then invented his own themes." Indeed, the only specifically
American source Dvorak identified was not a musical one, but a lit­
erary inspiration for portions of the symphony ... Henry Wadsworth
Longfellow's poem Hiawatha. 
The Symphony ... opens with a short introduction, an
Adagio of about 30 bars ... This leads directly into the Al- 
legro, which embodies the principles which I have already
worked out in my Slavonic Dances: that is, to preserve, to
translate into music, the spirit of races as distinct in their
national melodies or folk songs.
The second movement is an Adagio ... but it is different
to the classic works in this form. It is in reality a study
or sketch for a longer work, either a cantata or opera,
which I purpose writing, and which will be based upon
Longfellow's Hiawatha ... .it appealed very strongly to
my imagination at that time, and the impression has only
been strengthened by my residence here ...
In light of the composer's own words, it is hard to imagine how
respected musicians could have continued for years to speak and
write of themes in this work as having come from folk sources; but
that in itself is perhaps a measure of Dvorak's success in achieving
his stated objective.
But this symphony is not American music. Dvoiak's strong ties to
his native soil were never weakened, and were in fact especially
strong during his sojourn in the New World. Avidly as he sought
and absorbed the flavor of American life, he never mistook it for his
own and never regarded himself as its spokesman. He enjoyed part
of the summer of 1893 in the thriving colony of transplanted Czechs
in Spillville, Iowa, where the patterns of his native music were given
renewed emphasis even as he did the actual sketching and scoring
of the aforementioned chamber works. While the Symphony in E
minor represents his impressions of the New World, he pointed out,
it is not and could not be, the kind of American music that would
be written by an American composer. It is "American" to about the
same degree that Gershwin's American in Paris is "French": as a
report home, it is remarkably successful in evoking the spirit and at­
mosphere Dvorak, as a visiting Czech, wished to convey in his own
terms-and part of it, even amid the fascination and enthusiasm, is
his undisguised homesickness.
- excerpted from National Symphony program notes, CJ2001 by Richard Freed 
The Lehigh University Philharmonic Orchestra is a currently a
group of over ninety talented musicians, most of whom are under­
graduate students majoring in disciplines outside of music. They
regularly perform at their home in the Zoellner Arts Center on the
campus of Lehigh University and have performed at various in­
ternational venues in Europe, Asia and South America and Africa.
The orchestra also champions student achievement, presenting
each February a marathon of concerto movements where all or­
chestra members have a chance to play a concerto movement.
The orchestra's programming focus is the historically important
main orchestral repertoire, ranging from Bach to Barber and every­
thing in between. New multi-media presentations of such works
as the Nutcracker Suite and The Emperor and the Nightingale have
earned the orchestra a reputation for originality. Pioneering new
music is also a focus. In the past few years the orchestra presented
several North American and world premieres, as well as a yearly
concert featuring works of Lehigh University student composers.
Did you like what you heard today? 
The LU Philharmonic Orchestra needs your involvement!
Do you play an instrument? We often have openings!
Join as a student or community player, or
suggest a friend to us as a player!
Want to comment on our programs, past, present or future?
Want to donate to the orchestra?
Want to volunteer your time to help this great organization?
Email us at
luphil@lehigh.edu
to get started.
Many thanks!
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Shirley and Donald L Talhelm '59 '60G
'78P 'SIP '05GP 'FIS 
Peter W Yenawine
Sally S. '75G and Malcolm R. West '75G
Kay and Earl Winters
Friend ($100-$249) 
Helene and Allen B. Apter '61
William Q Ascari
Janet L. '76 and Joel C. Bacon '75 '76G
Paula and Paul Braden
Janice Brody
Susan and Brian Brooker' 12P
Frederick W Buse
Andrea Waxman and John F Campion
Janet Cimino
Fred Crawford
Current Concepts-Home Automation Specialists
Peter Dectis
James Depietro
Sandra land James T Edmiston '93P
Beverly and Thomas Eighmy
Laurie F and David A Eisenberg '73
James Elias
Anne M and A Craig Evans
Dianne and Richard A Fenton
Brenda and Eduardo E. Fernandez' 85 'l 4P 'l 6P
Joan and Joseph D. Feskanin '57 '82P
Linda Figliolia
Gerry Ann and Eric L Flicker '71 '77G
Holli M. Warholic '01 and DennisM. Freed '03
Margaret andDaniel Z. Gerhart '67
RoyA Gruver '69 'FIS 
Judith Haase
Kevin Hancharik
Tomand Debby Harbin
Judith Harris
NicoletteHart
Brooke R Hartman, Jr. '54 '81P
Andrew and Isabel G. Heffernan '77G
Carla and David L Heine '74
Marie E. Helmold '81
Linda and James L Henry
Janice O '78G '88G and Robert Henson
Diane V and Thomas V Hoffman 'l 3P
Patricia F 'F/S and William L. Hoppe '65G
Susan L. '93 and StephenK Hydro '93
Virginia and Thomas E. Jensen '56 '60G
MariaD. and Jacob Y Kazakia '72G '07P 'FIS 
Sally and David Keehn
Deb and Tom Keller
Elyse S. Kemmerer '98
May Koon
Pam Pepper 'F/S andWilliam Kreider
Carol J. Kreitz
JacquelineR. Kuba
A Charles Kuss Ill '52
Leslie Roessler and Luc Kuykens
Brenda A. Lamarca '87 '95G
Gloria andAntoine P Latour '53
HarriettR Logan '89
Kimberly J. '08G and Patrick Luybli
Brian A March '63 '97P
Mary Ann Marfia
Tricia H. Margollis
Joann J. and Martin A Matijasich '71
Sue and BobMeyers '08P
Cathy and Ronald D. Morosky
GeorganneW. '73G and Eric J. Moyer '75G
David Myers
Karen S and Nicholas Noel III' 74
Nancy B. andWarrenA Norris, Jr. '79G
Janet M. Jennings Och
David Packman
Barbara Pearson
Tracy Perry
JaniceA Phillips F/S
Loma and Bill RabeMargorieRaschke
Alan G. Redden '77 '79G
BarbaraA '78G and Michael Reiniger
Bob Renkert
Emma Reynolds
Lois M. Roberts
Sheila and StanleyRodgers
George D. Ryerson '55
Ann Saurman
Carole Schachter
Kathryn Schnall' 14
Sara '73G and BernardH Schonbach '80G
JeanM Seibel
AlexanderC Senchak '06
Tiffany Shanker
Anita and ThomasD. Shannahan, Jr. '53 '79P 'I !GP
LuAnn andRichard W Silberg · 81 '82G
Deborrah Groth and John F Sise '72
Lenore G. Stecher
JohnW Stemler
Marjorie Stevens '48W
Julia and Bruce C. Swan '68G
Aurelie Thiele 'F/S
Froy and Richard R Thompson
Alla and Ken Toff
Abby and Mark S Trachtman
Jane andWilliam H. Trotter '67
Mary Trubek
Melanie S. and ChristopherR Varcoe '97G 'I SP
Sonja and Clinton Walker
Sally and Larry A Wehr '70 '70G
Lorraine S Wiedorn '84G and Paul G. Wiedom '83 '85G
'13P
Thomas Wood
Jill Bortz Yannarelland David A Yannarell '83 '93G
David M. Yanoshik
George Yanoshik
Jeanne S Zouck
' deceased
List complete as of March 27, 2013 
Report errors or omissions to ZoellnerFriends@lehighedu or call (610) 758-5071

September
22 at 8 pm
23 at 3 pm
October
13at8pm
14 at 3 pm
26 & 27 at 8 pm
November
2 & 3 at 8 pm
11 at 3 pm
17 at 8 pm
18 at 2 pm
18at4pm
December
1 at8 pm
2 at 3 pm
7 at 8 pm
8 at 3 pm
9 at 4, 8 pm
January
20 at 3 pm
February
2 at 8 pm
8 at 8 pm
15 & 16 at 8 pm
17 at 3 pm
24 at 3 pm
March
2 at 8 pm
3 at 3 pm
22 & 23 at 8 pm
April
7 at 2 pm
13 at 8 pm
14at2pm
19 & 20 at 8 pm
21 at 2 pm
26 & 27 at 8 pm
28 at 3 pm
29 at 8 pm
Lehigh University Music Department 
2012 - 2013 Season 
NY Jazz Repertory Orchestra: A Tribute to the Big Bands 
Faculty Recital: Emi Kagawa, piano
LU Jazz Fusion: Hollywood Jazz 
Faculty Recital: Eugene Albulescu, piano & Friends
LU Choral Arts: The Jewel at the Center of the World 
LU Philharmonic: Old World England & Russia 
Vega String Quartet: Romantic Giants 
Vega String Quartet: Chiaroscuro: Works by Salemi and Jirasek 
Lehigh Student Chamber Music Ensembles
Senior Recital: Kaitlyn Baum, cello
LU Jazz Ensembles: Fall Concert 
The Wind Ensemble at Lehigh University: 60! 
LU Philharmonic: Worlds of Wonder 
LU Philharmonic: Worlds of Wonder 
LU Choral Arts: Christmas Vespers in Packer Chapel 
Faculty Recital: Helen Beedle, piano with Sam & Denise Miller
NY Jazz Repertory Orchestra: The Music of Jimi Hendrix 
LU Glee Club & Dolce: The Light Fantastic 
LU Philharmonic: Concerto Marathon 
LU Jazz Faculty: The Music of Herbie Hancock 
East Winds Quintet: All-American 
Lehigh Valley Jazz Repertory Orchestra & Randy Brecker
Faculty Recital: Timothy Schwarz, violin: Two Views, One Region 
LU Choir, Glee Club and Dolce: Hot Dates 
Senior Recital: Arielle Leacock, soprano
LU Jazz Ensembles: Spring Concert 
LU Symphonic Band
LU Philharmonic: From the New World 
Lehigh Student Chamber Music Ensembles
LU Choral Arts: Wagner & Verdi 
The Wind Ensemble at Lehigh University: Wind Spectacular 
LUVME Student Compositions
front cover imagery by Linda Ganus 
Please visit our website at http://www.lehigh.edu/music and on Facebook at LU MusicDept
and visit the Zoellner site at zoellnerartscenter.org for more information
